
UNDERGROUND HIP HOP ARTISTS AND 
SYSTEMIC BARRIERS IN THE 

CANADIAN MUSIC INDUSTRY 

LESSON OBJECTIVE(S): 
In this lesson, students will learn about and explore the music of underground Canadian Hip Hop 
artists. Students will connect and deepen their understanding of systemic barriers in the Canadian 
music industry with socially conscious themes found in recordings by underground artists. Students 
will review resources and apply strategies that can be used to help them discover new music by 
underground Black and non-Black Canadian Hip Hop artists.

In lieu of subject-specific activities, Individual or group activities will enable students to explore 
some underground Black Canadian Hip Hop artists representing various gender identities and 
geographical regions.

GRADE LEVEL: 
11 - 12
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LESSON CONTEXT
SYSTEMIC BARRIERS IN THE CANADIAN MUSIC 
INDUSTRY

Historically, musical genres derived from Black culture and 
Black artists have been underrepresented in the Canadian 
Music Industry. There are several systemic barriers that have 
contributed to this underrepresentation such as access to grant 
funding for recording and marketing singles, EPs and albums; 
adequate promotion on media platforms such as national radio, 
television and social media; and exposure to Black music in 
educational institutions. Black Hip Hop music and artists have 
experienced the negative impact of these systemic barriers. 
Oftentimes, Hip Hop artists have to go to the United States to 
get signed and widen their audience as the infrastructure of the 
Canadian music industry does not support them in the same ways 
that it supports other forms of music not associated with Black 
culture. Hip Hop culture has been historically male-dominated. 
Negative perceptions towards the LGBTQ2S community and 
the degradation of Black women have been themes found in 
Hip Hop music historically. As such, homophobia, misogyny, 
transmisogyny, misogynoir, and transmisogynoir have created 
additional systemic barriers for women, non-binary and LGBTQ2S 
artists in the industry. 

MAINSTREAM HIP HOP MUSIC AND ARTISTS

As covered in Part 1 (Lesson 8), mainstream Hip Hop artists 
are usually signed to major recording labels. As a result, they 
have access to the resources needed to effectively market and 
promote their recording projects to wide audiences. However, 
since major recording labels are in business to make a profit, 
they often have control over the creative direction and what 
becomes commercially released to the public. Historically, major 
record labels have glamorized negative themes and images 
associated with Hip Hop culture. In order to maintain their 
recording contracts, many artists have had to produce music for 
their labels that promote negative stereotypes about the Black 
community, reinforcing Anti-Black racism in society.  It’s not until 
a mainstream artist has made a significant impact in the music 
industry that they are able to have more creative control and 
release more diverse and socially conscious music.

Photo: Gordon Cowie
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UNDERGROUND HIP HOP MUSIC AND ARTISTS

In contrast to mainstream artists, underground Hip Hop artists 
are usually signed to independent record labels or they are self-
funding and releasing music on their own. Due to their limited 
resources, these artists are unable to reach a wide audience. Their 
fanbase and following is usually local. However, since they do 
not have as much pressure to sell records as mainstream artists 
do, underground Hip Hop artists are able to maintain more 
creative control and release music that is more socially conscious. 
Their music often highlights social and political issues facing 
marginalised groups in society and advocates for social change. 
While underground Hip Hop artists have powerful and important 
messages to deliver, it is very difficult at times to discover music 
and find information online about these artists.

This lesson is intended to introduce and help students explore 
Black Canadian underground Hip Hop artists, their music, and its 
connections to social justice advocacy.

Photo: Chris Benson
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KEY VOCABULARY
Artists & Repertoire: the department 
in a record company that is responsible for 
finding new singers and bands and getting 
them to sign a contract with the company; 
also known as ‘A & R’

Advocate:   to support or argue for a cause 
or policy

Equity: justice according to natural law 
or right, specifically, freedom from bias or 
favoritism

Grant: a gift (such as land or money) 
bestowed to an individual or organization for 
a particular purpose

Infrastructure: the resources (such as 
personnel, buildings, equipment, or money) 
required for an activity

Licensing: the issuing of a grant by 
the holder of a copyright or patent (or its 
representative) to another of any of the 
rights embodied in the copyright or patent 
short of an assignment of all rights

Marketing: the process or technique of 
promoting, selling, and distributing a product 
or service

Performing Rights Organization: 
an organization that issues licenses to 
users of copyrighted music such as radio 
stations, event venues, and film companies, 
and distributes the royalties collected from 
those licenses to copyright owners such 
as songwriters, composers, arrangers and 
producers; also known as ‘PRO’

Public Relations: the business of giving 
the public information about a particular 
organization or person in order to create a 
good impression

Royalties: a sum of money that is paid 
to somebody who has written a book, piece 
of music, etc. each time that it is sold or 
performed

Systemic Barriers: involves policies, 
procedures, or practices that often unfairly 
discriminate and prevent individuals from 
participating fully in a situation.

Definitions from Merriam-Webster Online 
Dictionary and Oxford Learner’s Dictionaries 

FOUNDATIONAL 
ACTIVITIES
PRE-ACTIVITY

1. WATCH OR REVISIT THE VIDEO (4:44)
Maestro Fresh Wes’ “Nothin’ At All”

2. READ THE LYRICS (10:00) 

    “Nothin’ At All” Lyrics

Re-read the lyrics again if needed

3. DISCUSSION ACTIVITY (10:00)
As a class or in small groups, discuss the following 
questions and share responses

QUESTIONS
Consider the lyrics for Verse 2 of “Nothin’ At All” and 
discuss the following questions:

In 1990, Maestro Fresh Wes’s debut album, Symphony 
in Effect, sold over 100,000 physical copies and was 
certified platinum. He was the first Black Canadian 
to achieve this. What does this tell us about systemic 
barriers for Black Canadian artists in Canada?

(i.e., This tells us that it has not been easy for Black 
Canadian artists to make an impact and sell records 
historically in the Canadian music industry.)

https://www.merriam-webster.com/
https://www.merriam-webster.com/
https://www.oxfordlearnersdictionaries.com/us/
https://www.youtube.com/watch?v=0Uy9QPzXnkY
https://www.youtube.com/watch?v=avA5gHsp9ic
https://drive.google.com/file/d/15RiPNbrygSmmDBwvjJl_9Dsi44lTTlWG/view?usp=sharing
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What negative stereotype about Black people does 
Maestro Fresh Wes mention in this verse. How is this 
an example of the entertainment / music industry 
seeking to glamorize negative perspectives about the 
Black community? How does this lead to Anti-Black 
racism in our society?

(i.e., Maestro Fresh Wes shares that he was offered a movie 
role to play a prisoner behind bars. This is an example 
of the entertainment / music industry glamorizing 
perspectives about the Black community because they 
wanted to promote the image that Black men frequently 
get in trouble with the law and end up behind bars. This 
contributes to Anti-Black racism because society is taught 
to be afraid of Black people because they are dangerous 
and exhibit criminal behaviour.)

Why is this verse an example of social consciousness? 
Why do you think Maestro Fresh Wes is able to record 
and release a socially conscious song like “Nothin’ At 
All” at this point in his career as a mainstream artist?

(i.e., This verse is an example of social consciousness 
because it sheds light on how the industry tries to promote 
negative stereotypes and image about Black people. 
Maestro Fresh Wes is able to record socially conscious 
music at this point in his career because he has proven 
himself in the recording industry. He has a significant 
following, proven by the factor that people are buying 
his records. His artistry is also respected as demonstrated 
by his JUNO Award wins and placement on several music 
charts such as Billboard.)

What does Maestro Fresh Wes mean when he says, “...I 
rather work on my sound and stay down I move and 
groove with the underground, God gave me the gift to 
write, I shed light on the blind with a rhythm when I 
recite”?

(i.e., Maestro Fresh Wes is saying that instead of being 
popular and helping the entertainment / music industry to 
promote negative stereotypes about the Black community, 
he would rather be an underground artist and use his 
music to help bring awareness to social justice issues.)

Maestro Fresh Wes. Photo: Sistema 
Toronto
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4. READ BIOGRAPHY (10:00)
Modern Canadian Hip Hop artist Kardinal Offishall’s 
biography

Students may read individually or the class may read the 
biography collectively

5. WATCH THE VIDEO (9:24)
Kardinal Offishall x Brandon Gomez interview (Watch 
from 4:50 until the end)

6. WATCH THE VIDEO (2:56)
Kardinal Offishall x CityNews interview

7. DISCUSSION ACTIVITY (10:00)
As a class or in small groups, discuss the following 
questions and share responses

QUESTIONS

How do you think Black Canadian Hip Hop artists 
feel about having to seek opportunities in the United 
States to pursue their music careers? Recall what some 
of the systemic barriers are that cause these artists to 
look for opportunities in the United States. 

(i.e., Black Canadian Hip Hop artists may feel undervalued 
and unappreciated by the Canadian music industry when 
they have to go to the United States to get recognized 
and land recording contracts. Some of the systemic 
barriers that cause Black Canadian Hip Hop artists to 
seek opportunities in the United States include: not being 
signed by Canadian record labels, not having their music 
played on Canadian radio stations, having limited venues 
to perform their music, lack of marketing resources, etc.)

Kardinal Offishall. Photo: The Canadian 
Encyclopedia

https://en.wikipedia.org/wiki/Kardinal_Offishall
https://en.wikipedia.org/wiki/Kardinal_Offishall
https://www.youtube.com/watch?v=avA5gHsp9ic
https://youtu.be/s7NCpajspZg?t=290
https://www.youtube.com/watch?v=g9GLH44ulQ8
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What does Kardinal Offishall’s role as Senior Vice President 
of Artist and Repertoire at Warner Music Canada mean for 
Black Canadian Hip Hop artists? Do you think his role is 
making a significant impact? What more do you think needs 
to be done? 

(i.e., Kardinal Offishall’s role at Warner Music Canada is significant 
because he is the first Black man to be in an executive position 
at a Canadian major record label. Having this representation 
means more opportunities for Black Canadian Hip Hop artists 
to be signed to a major record label in Canada. It also means 
opportunities for the music of these artists to gain more 
exposure through marketing and placement on radio playlists, in 
commercials, television shows and movies. Although it is great 
to have this representation at one major record label in Canada, 
it is not enough. More needs to be done to ensure that there is 
representation in all aspects of the Canadian recording industry 
and to ensure that there is a strong infrastructure to support and 
promote the music of Canadian Hip Hop artists.)

8. READ THE ARTICLE (10:00)
“‘Don’t just close the doors’: Michie Mee on the Canadian 
music industry and her first album in 20 years”

Students may read individually or the class may read the 
biography collectively

Optional: Listen to the Michie Mee x Tom Power interview 
(19:20) linked at the top of the article

9. DISCUSSION ACTIVITY (10:00)
As a class or in small groups, discuss the following questions 
and share responses

Motivational Street Signs. Photo: Dan 
Meyers

https://www.cbc.ca/radio/q/thursday-jan-7-2021-michie-mee-lang-lang-and-more-1.5863366/don-t-just-close-the-doors-michie-mee-on-the-canadian-music-industry-and-her-first-album-in-20-years-1.5863378
https://www.cbc.ca/radio/q/thursday-jan-7-2021-michie-mee-lang-lang-and-more-1.5863366/don-t-just-close-the-doors-michie-mee-on-the-canadian-music-industry-and-her-first-album-in-20-years-1.5863378
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QUESTIONS

Which Canadian Hip Hop artists has Michie Mee inspired? In 
what ways has she helped to pave the way for upcoming Hip 
Hop artists?

(i.e., The article states that Maestro Fresh Wes, Kardinal Offishall 
and Drake have all given credit to Michie Mee for inspiring them 
as an Hip Hop artist. By becoming the first Canadian Hip Hop 
artist to land a major record deal in the United States, she paved 
the way for other artists to do the same. By merging her Jamaican 
roots with the characteristics of North American Hip Hop, Michie 
Mee created her own style which inspired Kardinal Offishall as he 
too merges his Jamaican roots with his style of rap.)

What challenges did Michie Mee experience as a female Hip 
Hop artist trying to break into the industry? How did Michie 
Mee and other female Hip Hop artists overcome these chal-
lenges? 

(i.e. Michie Mee expresses that women were not taken serious in 
Hip Hop in the 80’s. Michie Mee and other female artists worked 
to overcome these challenges by fostering unity and collaboration. 
When one female artist got a record deal or huge opportunity, 
they found ways to get other female artists involved to help create 
space and opportunities for those artists as well.)

What role did the media play in creating systemic barriers for 
Hip Hop artists and glamourizing negative aspects of Hip Hop 
culture?

(i.e. The media played a role in creating rivalries between Hip 
Hop artists, contributing to the promotion of battle rap and the 
development of gangsta rap. The media would play music from 
American Hip Hop and R&B artists but would not for Canadian 
Hip Hop artists. Artists who gave their publishing to their 
record labels got the opportunities, while artists who keep their 
publishing did not – it was all about what puts the record labels in 
the best position to make more money.) 

Michie Mee. Photo: Ernie Paniccoli
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Michie Mee has been credited as paving the way for so many 
Black Canadian Hip Hop artists, yet she has never won a JUNO 
Award and her name is not well known in the broader Cana-
dian society in comparison to as names such as Maestro Fresh 
Wes, Kardinal Offishall, Drake, to name a few. What does this 
say about how society and the Canadian music industry views 
women in Hip Hop?

(i.e. various answers. The fact that Michie Mee is not as well 
known in the broader Canadian society and has never won a JUNO 
Award clearly demonstrates  the challenges that exist for women 
Hip Hop artists to be recognized in the Canadian music industry. 
Female Hip Hop artists have to work much harder to be taken 
seriously and for their music to be recognized.)

MAIN CLASS ACTIVITIES (90:00)

Mainstream vs Underground Artists. As a class, discuss and 
develop a list of characteristics that help to identify an artist 
as ‘mainstream’ and ‘underground’. After creating the list of 
characteristics, present the class with a few Canadian Hip Hop 
artists (both mainstream and underground) so they can practise 
using the criteria the class co-constructed to identify if each artist 
presented is mainstream or underground. (20:00)

Characteristics may include:

• Label representation

 • Major label (mainstream)

 • Independent label / Self-published (underground)

• Social media audience

 • Large following (mainstream)

 • Small following (independent)

• Radio airplay

 • Heavy rotation (mainstream)

 • Limited rotation (independent)
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• Music video views (YouTube)

 • High number of views (mainstream)

 • Low number of views (independent)

• Internet Presence

 • Has a website / Lots of information available in searches  
 (mainstream)

 • Has no website / Hard to locate information in searches  
 (independent)

IDENTIFYING MAJOR OR INDEPENDENT RECORD 
REPRESENTATION (30:00)
• Review the three major Canadian record labels with the class 
along with their artist roster. Which Black Hip Hop artist(s) is 
represented by the label? Which non-Black Hip Hop artist(s) is 
represented by the label? ‘Artists’ page links provided below:

 • Sony Music Entertainment Canada

 • Universal Music Canada

 • Warner Music Canada

• The three major Canadian record labels are also the three major 
U.S. record labels, with several sub labels:

 • Sony Music Entertainment Sub Labels

 • Universal Music Group Sub Labels

 • Warner Music Group Labels

• Artists not represented by the three major Canadian record 
labels are represented by independent labels or are self-published

• Where to find label representation:

 • Major label website - ‘Artists’ Page (see above)

 • Wikipedia Page

Photo: Steve Harvey

https://musiccanada.com/about/#:~:text=Music%20Canada%20represents%20Canada's%20major,Canada%20and%20Warner%20Music%20Canada.
https://www.sonymusic.ca/en/artists
https://www.umusic.ca/category/Discover/
https://www.warnermusic.ca/artists/
http://Sony Music Entertainment Sub Labels
https://en.wikipedia.org/wiki/List_of_Universal_Music_Group_labels
https://en.wikipedia.org/wiki/List_of_Warner_Music_Group_labels
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• Where to find label representation:

 • Major label website - ‘Artists’ Page (see above)

 • Wikipedia Page

 • TOBi’s Wikipedia Page (represented by RCA, owned by  
 Sony Music Entertainment)

• YouTube Music Video

 • Shad’s “Black Averageness” Music Video    
 (#SecretCityRecords indicated in video description; Secret  
 City Records is a Montreal-based independent label)

 • Maestro Fresh Wes’ “Let Your Backbone Slide” Music  
 Video (L M R indicated at 0:20 under artist and song name;  
 ‘L M R’  stands for LeFrak-Moelis Records, originally an  
 independent label based in New York City, currently   
 distributed by Atlantic Records, a sub label of Warner   
 Music  Group

DISCOVERING CANADIAN UNDERGROUND HIP HOP 
ARTISTS (30:00)
• Explore the following resources for discovering underground Hip 
Hop artists and their music:

 • Northside Hip Hop Archive

  • Canadian Hip Hop Music Video Library

  • Also see ‘Archives’ and ‘Resources’ web pages

 • SoundCloud ‘Underground Hip Hop Canada’ Search

  • Use ‘Filter by location’ tool at the left side of page  
  to filter results by Canadian cities

 • YouTube ‘Underground Hip Hop Canada’ Search

  • Scroll results for relevant playlists and individual  
  songs by underground Canadian Hip Hop artists

 • Spotify Canadian Underground Rap Playlist

Shad, “Black Averagness” Music Video. 
Still: YouTube

https://en.wikipedia.org/wiki/Tobi_(musician)
https://www.youtube.com/watch?v=SQ9JpUzda0c
https://www.secretcityrecords.com/about/
https://www.secretcityrecords.com/about/
https://www.youtube.com/watch?v=CsPS0lN-ulY
https://www.youtube.com/watch?v=CsPS0lN-ulY
https://en.wikipedia.org/wiki/LeFrak-Moelis_Records
https://www.nshharchive.ca/
https://www.nshharchive.ca/resources/498
https://soundcloud.com/search/people?q=underground%20hip%20hop%20canada
https://www.youtube.com/results?search_query=underground+hip+hop+canada
https://open.spotify.com/playlist/7xokBxyWOtGSwnPPhX8TTu
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APPROPRIATE HIP HOP FOR SCHOOL (10:00)

• Revisit the definition of ‘Social Justice’

 • Social Justice refers to the ways in which wealth and  
 opportunities are fairly distributed within a society. 

• As a class, discuss themes that are appropriate for school 
(i.e., social justice advocacy, mental health, anti-racism, anti-
bullying, etc.) and themes that are not appropriate for school 
(i.e., gang violence, misogyny - ‘bashing women’, hate towards 
the LGBTQ2S+ community, promoting sexual exploitation, etc.) - 
remind students to consider the positive and negative messages 
that can be found in some Hip Hop music when consuming outside 
of school.

• Consider the degree of profanity and use of the ‘N’-word

 • Due to the history and culture of Hip Hop, it will be very  
 difficult to find songs that do not have profanity or use  
 the ‘N’-word, however, the context and the overall   
 message that the song is trying to convey should be   
 taking into consideration (i.e., there are songs with very  
 important message with very little profanity and in which  
 such profanity is used to express frustration over   
 oppression or racism); some songs contain    
 excessive profanity and/or use of the ‘N’-word that can  
 sometimes overshadow important messages or that are  
 used in the context of songs whose themes are not   
 appropriate for school

 • It is important that students learn to think critically  
 about the message contained in the music they are  
 consuming!

Photo: Clay Banks
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INDIVIDUAL OR 
GROUP ACTIVITIES
Students may explore the following activities individually or in 
small groups.

• Explore ONE (1) song from the following underground Hip 
Hop artists. Prepare a slideshow presentation about the artist 
and song. Include biographical information about the artist (if 
available online), song lyrics (if locatable online or you may 
transcribe them), key vocabulary (terms or references to people 
that needed to be researched in order to understand the meaning 
in the song) and a analysis about the main theme(s) the song 
addresses. Outline criteria that helps to classify this artist as 
‘underground’ (i.e., Was it easy to find information about them 
online? Are they signed to an independent record label? Do they 
have a large or small social message following? Would you say that 
their music is ‘socially conscious’?  If so, what evidence does the 
lyrics provide of this?

• Blxck Cxsper - “Therapy Session” - Montreal, Quebec | Non-
Binary | FRENCH and ENGLISH lyrics 

• Cadence Weapon - “High Rise” - Edmonton, Alberta (now 
residing in Hamilton, Ontario) | Male

• Choclair - “One Day Away” - Toronto, Ontario | Male 

• DL Incognito - “Salad” - Ottawa, Ontario | Male

• Jon Corbin - “Amplify” (ft. Aubrey Noronha & Farnell Newton) 
- Milton, Ontario | Male 

• Kia Kadiri - “Be Brave” - Victoria, British Columbia | Female

• Missy D - “Case Depart” - Vancouver, British Columbia | 
Female | FRENCH and ENGLISH lyrics

• TRP.P. - “Strong” - Toronto, Ontario | Duo - Producer Truss 
(transgendered) and Phoenix Pagliacci (queer)

• Zakisha Brown - “My Light” - Toronto, Ontario | Female

Zakisha Brown, “My Light”. Still, YouTube

https://www.youtube.com/watch?v=e7du7utOsqw
https://www.youtube.com/watch?v=txjj_qO4mbU
https://www.youtube.com/watch?v=o54d0W04Npg
https://www.youtube.com/watch?v=o54d0W04Npg
https://www.youtube.com/watch?v=yVubRaFsj9E
https://www.youtube.com/watch?v=M9l4GndF5F8
https://www.youtube.com/watch?v=jWi6_K8x1FQ
https://www.youtube.com/watch?v=qxIm42kOQsE
https://www.youtube.com/watch?v=ERjHEr1yZKE
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• Explore ONE (1) song from a Canadian underground Hip 
Hop artist of your choice. Refer to the resources for discovering 
underground Hip Hop artists covered in the Main Class Activity. 
Your selected artist may be Black or non-Black. Prepare 
a slideshow presentation about the artist and song. Include 
biographical information about the artist (if available online), 
song lyrics (if locatable online or you may transcribe them), key 
vocabulary (terms or references to people that needed to be 
researched in order to understand the meaning in the song) and 
a analysis about the main theme(s) the song addresses. Outline 
criteria that helps to classify this artist as ‘underground’ (i.e., Was 
it easy to find information about them online? Are they signed to 
an independent record label? Do they have a large or small social 
message following? Would you say that their music is ‘socially 
conscious’? If so, what evidence does the lyrics provide of this?
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LESSON 
RESOURCES 
AND LINKS
PRE-ACTIVITY

“Nothin’ At All” - VIDEO

“Nothin’ At All” Lyrics

Kardinal Offishall Biography

Kardinal Offishall x Brandon Gomez interview video (watch from 4:50 to the end)

Kardinal Offishall x CityNew interview video

“ ‘Don’t just close the doors’: Michie Mee on the Canadian music industry and her 
first album in 20 years” Article

MAIN CLASS ACTIVITIES
Sony Music Entertainment Canada - Artist Page

Universal Music Canada - Artist Page

Warner Music Canada - Artist Page

Sony Music Entertainment Sub Labels

Universal Music Group Sub Labels

Warner Music Group Labels

TOBi’s Wikipedia Page

Shad’s “Black Averageness” Music Video

Maestro Fresh Wes’ “Let Your Backbone Slide” Music Video 

Northside Hip Hop Archive

SoundCloud ‘Underground Hip Hop Canada’ Search

YouTube ‘Underground Hip Hop Canada’ Search

Spotify Canadian Underground Rap Playlist

https://www.youtube.com/watch?v=0Uy9QPzXnkY
https://drive.google.com/file/d/15RiPNbrygSmmDBwvjJl_9Dsi44lTTlWG/view?usp=sharing
https://en.wikipedia.org/wiki/Kardinal_Offishall
https://www.youtube.com/watch?v=s7NCpajspZg
https://www.youtube.com/watch?v=g9GLH44ulQ8
https://www.cbc.ca/radio/q/thursday-jan-7-2021-michie-mee-lang-lang-and-more-1.5863366/don-t-just-close-the-doors-michie-mee-on-the-canadian-music-industry-and-her-first-album-in-20-years-1.5863378
https://www.cbc.ca/radio/q/thursday-jan-7-2021-michie-mee-lang-lang-and-more-1.5863366/don-t-just-close-the-doors-michie-mee-on-the-canadian-music-industry-and-her-first-album-in-20-years-1.5863378
https://www.sonymusic.ca/en/artists
https://www.umusic.ca/category/Discover/
https://www.warnermusic.ca/artists/
https://en.wikipedia.org/wiki/List_of_Sony_Music_labels
https://en.wikipedia.org/wiki/List_of_Universal_Music_Group_labels
https://en.wikipedia.org/wiki/List_of_Warner_Music_Group_labels
https://en.wikipedia.org/wiki/Tobi_(musician)
https://www.youtube.com/watch?v=SQ9JpUzda0c
https://www.youtube.com/watch?v=CsPS0lN-ulY
https://www.nshharchive.ca/
https://soundcloud.com/search/people?q=underground%20hip%20hop%20canada
https://www.youtube.com/results?search_query=underground+hip+hop+canada
https://open.spotify.com/playlist/7xokBxyWOtGSwnPPhX8TTu
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# B L A C K M U S I C M A T T E R S

INDIVIDUAL OR GROUP ACTIVITY
Blxck Cxsper - “Therapy Session”

Cadence Weapon - “High Rise”

Choclair - “One Day Away”

DL Incognito - “Salad”

Jon Corbin - “Amplify” (ft. Aubrey Noronha & Farnell Newton)

Kia Kadiri - “Be Brave”

Missy D - “Case Depart”

TRP.P. - “Strong”

Zakisha Brown - “My Light”

https://www.youtube.com/watch?v=e7du7utOsqw
https://www.youtube.com/watch?v=txjj_qO4mbU
https://www.youtube.com/watch?v=o54d0W04Npg
https://www.youtube.com/watch?v=E1T_LCgYMeY
https://www.youtube.com/watch?v=yVubRaFsj9E
https://www.youtube.com/watch?v=M9l4GndF5F8
https://www.youtube.com/watch?v=jWi6_K8x1FQ
https://www.youtube.com/watch?v=qxIm42kOQsE
https://www.youtube.com/watch?v=ERjHEr1yZKE

